SISTER ACT

DELORIS
But Curtis, you promised me!
CURTIS
I promised you I'd think about it.
DELORIS
But I'm ready.
CURTIS
What do you think boys?
T

Uncle Curtis, I thought they were good.
ERNIE / JOEY / PABLO

Yeah!

CURTIS
What?

ERNIE
They're no good.

JOEY

They’re no good.

PABLO
They’re no good.

T
(Sings)

Baby, they’re no goo-ood.
(He laughs)

Actually, I thought it had a great beat and you can dance to it.

DELORIS
You see? TJ likes it.
CURTIS
T]’s my nephew.
T

They say whatever I have skips a generation.

(T] laughs. Pablo joins him laughing. Then Joey. Then Ernie. Curtis looks at them
and they instantly silence.)
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85

(JOEY)

HEY LADY, TAKE A GOOD LONG GLANCE—
I AIN'T NO PASTOR —
I'M A STONE-COLD MASTER OF ROMANCE!

T
Ew. That ain’t no way to talk to a lady. Here is how you talk to a sister. Hey baby,
my name is T]. I'm here to sweep you off your knees and take you to a place I like
to call TJ-Town. Listen to me.

LOOSEN UP THOSE VESTMENTS, JUST A BIT
DROP THAT BIBLE, BABY — YEAH, THAT’S IT.
SEE, | KNOW WHAT ALL YOUR VOWS PERMIT —
AND I DON’'T MIND KEEPIN” IT IMMACULATE!

TJ JOEY & PABLO
HEY, LADY IN THE LONG BLACK DRESS — HEY!—
LET’S SNEAK AWAY AND LONG BLACK DRESS
GO TRANSGRESS. WOH-OH-WOH-WOH! GO TRANSGRESS. WOH-WOH!
HEY LADY, WHY NOT HEY LADY, WHY NOT
TAKE A CHANCE? TAKE A CHANCE?

COME ON, PROUD MARY —
MEET YOUR MISSIONARY
OF ROMANCE.

JOEY / PABLO / TJ
WHY NOT LOSE THAT VEIL AND WIMPLE, BABY!

HAVE SOME SACRAMENTAL WI—INE!
LET ME LAY IT ON YA SIMPLE, BABY —

JOEY
SISTER, YOU KNOW I GOTTA
T]
SO LET ME WORSHIP AT YOUR SHRI—INE.
JOEY / PABLO / TJ

AND IF YOU GOT STIGMATA —
SHOW ME YOURS, I'LL SHOW YOU MI-INE!

PABLO
AY, MAMI, EN EL VESTIDO PROVOCATIVO!
JOEY / TJ
OH WO!
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